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Traces of Benjamin's Esteem for Schmitt
Walter Benjamin's esteem for Carl Schmitt is one of the most irritating incidents in the intellectual history of the Weimar Republic. It arouses astonishment to this day, connecting as it does Benjamin, a victim of Nazism, to Schmitt, who, with his distinction between friend and enemy, developed a Manichean definition of the political and took a public stance in support of National Socialism in the years after the Machtergreifung.' Yet this bizarre relationship, which for decades was repressed as inconceivable or dismissed as a mere chance episode, was no isolated incident. Although he was forbidden to teach after 1945 and his reputation remained tainted, Schmitt served as a kind of oracle for countless intellectuals and politicians in Germany and elsewhere before his death in 1985.2 It was even suggested that he "has more 'pupils' at universities in GerFor Stephan Holmes's fiftieth birthday. I am grateful to Gerhard Giesler, Helge Hoibraaten (who gave me the opportunity to discuss some of these problems at a symposium dedicated to Carl Schmitt at the University of Trondheim, Norway), Heinrich Meier, and Winfried Menninghaus for their comments and criticism, and to Joshua Gold for his assistance in research. All translations, unless otherwise noted, are our own. This effort, undertaken on a larger scale in the above-mentioned Ursprung des deutschen Trauerspiels, embraces on the one hand the methodological ideas of Alois Riegl with his idea of the Kunstwollen, and on the other the contemporary essays of Carl Schmitt, who in his analysis of political structure makes an analogous attempt to integrate phenomena that can only seemingly be isolated in different areas. Above all, however, it seems to me that such observation is the prerequisite for any penetrating physiognomic interpretation of works of art, to the extent that they are unique and inimitable.10
The emphasis of this appraisal is remarkable. But an even more unequivocal sign of Benjamin's admiration for Schmitt is found in a letter 12 Schmitt, however, was the way in which he saw his own concept of art clarified in the latter's political theory. Benjamin saw the double strategy of placing the shock of the exception against the background of eventless continuity as a way to, on the one hand, oppose the integration of phenomena to the existence of isolated and autonomous areas within society, and, on the other, to search for that which made the work of art "unique and inimitable." But this uniqueness consisted not only in the contrast to the close-knit web of phenomena but also in its opposition to the continuity of time. This is the point at which the ideas of Benjamin and Schmitt converge. Schmitt's theoretical association of the political, art, and time appealed to Benjamin and finally ensnared him. 
Conceptions of Time in the Work of Carl Schmitt
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Ausnahmezustand entscheidet") (PT, p. 13). In this idea, he saw the disparity between continuity and uniqueness expanded to include a concept of time that sought to distinguish between normality and exception. This idea is in fact the keystone of Schmitt's system of thought, at least during the years that were decisive for the relationship between Schmitt and Benjamin.
18
The concept of the state of exception expresses Schmitt's conviction that democracy loses its foundation when different factions pursue their divergent interests to the point where a splintered political system is no longer able to guarantee the security of law. Under these circumstances, an extrasocietal force, the sovereign, must suspend the laws in order to save them.
Up to this point, Schmitt's argument corresponds to the standard justification for dictatorial authority. What lends it an art-theoretical twist, however, is his relentless politicization of the concept of time. According to Schmitt, it is logically impossible for the representatives of law and politics to create a limited sphere of time outside the framework of normality. Like the miracle for the theologian, the state of exception must come from the outside. Schmitt thus defines sovereignty as a "borderline concept" (Grenzbegriff), localized in the "outermost sphere." Because its place lies beyond the space of normality, sovereignty corresponds to an abnormal time. And, since the framework of normality cannot be broken open from within, the state of exception must be declared by a person coming from the outside who interrupts the line of continuity. Political theory thus begins to approach political theology. 19 It demands a court of appeal-the state of exception-located outside all frameworks, one that defines the character of time and even produces it. The state of exception in temporal terms may be described as the cessation of ordinary time.
The concept of a limited time beyond the continuity of the normal, in itself already an unusual idea, has the even stranger consequence of establishing itself as a "delay" ( 
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Mechanical Reproduction"-an effect that, "like every shock, should be cushioned by intensified spiritual presence"-refers to the tension between normal time and uniqueness that Benjamin in his curriculum vitae had also found and praised in Schmitt's method. 24 But the connection between Benjamin and Schmitt is more complex and contradictory than the mere adoption of Schmitt's concept of uniqueness would suggest. The link between the two thinkers can be established much more firmly via a relatively lengthy detour, one that leads to Thomas Hobbes's concept of political time and offers a key to both Benjamin and Schmitt. As powerful as this image may seem, without knowledge of its real addressee it remains obscure.58 It adopts Schmitt's state of exception in order to formulate a version of "political theology" that is immediately turned back against Schmitt. It is worth noting, moreover, that Benjamin, even while he seeks to attack Schmitt's Politische Theologie, remains caught in the framework of its conception. Theses 14-17, in which Benjamin seeks to "destroy" the idea of linear progress, likewise contain an echo of Schmitt's time-construct of the state of exception, inasmuch as they crystallize the idea of the "shock" in a "messianic cessation of activity."''59 Benjamin's moving reflection on history uses the Schmittian pattern of politicized time, an idea that received its conceptual contours-as already with Hobbes60-in the realm of art theory.
Hobbes's Image of the Leviathan as the Creator of Time
Benjamin employed Schmittian metaphors or at least parallel con-
